UNIVERSITY OF TORONTO 

FACULTY of MUSIC 


2014.2015 

SEASON OF EVENTS 


Monday, March 2, 2015 

2:00 pm, Walter Hall 

Workshop for Singers, Composers and Librettists 

with 

Barbara Hannigan 

Supported by the John R. Stratton Visitor in Music Fund 

Hans Abrahamsen 

THE MICHAEL AND SONJA KOERNER DISTINGUISHED VISITOR IN COMPOSITION 

Paul Griffiths 

WILMA AND CLIFFORD SMITH VISITOR IN MUSIC 


Associated Events 


Paul Griffiths Lecture: “Contemporary Music: A Plurality of Worlds?” 

Tuesday, March 3, 2015. 7:30 pm. Walter Hall. Free admission 

Let me tell you 

TSO NEW CREATIONS FESTIVAL 
Wednesday, March 4, 2015. 8:00 pm. Roy Thomson Hall 
For tickets, call the TSO at 416-598-3375 


The Faculty of Music gratefully acknowledges the generous support of our presenting sponsors. 


dh Manulife Financial 


mbna 


ID 




Barbara Hannigan is known worldwide as a soprano of vital 
expressive force directed by exceptional technique. She is now 
bringing that same high energy and expertise to her varied activities 
as a conductor while continuing to work, as a singer, with the most 
prominent maestros, including in recent seasons Simon Rattle, Kent 
Nagano, Esa-Pekka Salonen, Andris Nelson, Yannick Nezet-Seguin, 
Ludovic Morlot, David Zinman, Alan Gilbert and Reinbert De Leeuw. 

Blessed with a voice at once pure and hot, she has arrived, 
through challenging and diverse repertory choices, at a point of 
complete control, intensity and versatility. She also possesses an 
exciting stage presence, whether in opera or on the concert platform. 
Much sought after in contemporary music (she has given over 80 
world premieres), she is no less brillinat and devoted a performer 
of Baroque and Classical music. Bringing freshness to older music 
and authority to new, she is among the very few singers whose every 
performance is an occasion. 

She is a frequent guest of the Berliner Phihermoniker, who 
commissioned for her Hans Abrahamsen’s symphonic song cycle Let 
me tell you, a work which her performances have rapidly launched 
around the world. In 2014 she had the rare honour of an invitation 
as Artist Etoile to the Lucerne Festival, where she conducted, gave 
master classes, and presented a work written for her by Unsuk Chin. 

Gyorgy Ligeti and Henri Dutilleux both regarded her as their 
soprano of choice. Her startling dramatic interpretation of Ligeti’s 
Mysteries of the Macabre has been acclaimed widely, as has her 
expressive fullness in Dutilleux’s Correspondances. Her recording 
of this work has garnered awards from Gramophone, Edison, and 
Victoires de la Musique. Other awards include “Sangerin des Jahres” 
(Opernwelt, 2013), Personality Musicale de I'Annee (Syndicat de la 
Presse Francaise, 2012). 

Part of Hannigan’s outstanding quality comes from bringing to the 
concert platform the dramatic verve and character one might expect 
on the opear stage -- and from retaining, as an opera performer, all 
the musicianship she displays as a concert artisit. She is, whether 
in concert hall or opera house, a full being. And she has worked 
tirelessly with directors and conductors to achieve that fullness, and 
to go on expanding it. 

Unforgettable opera appearances have included most recently 
an extraordinary embodying of the title role in Lulu, in Krzystof 
Warlikowski’s staging at La Monnaie, and a fearless interpretation 
of Marie as a flame in the darkness of Zimmermann’s Die Soldaten 
at the Bayerische Staatsoper, a hugely acclaimed presentation 
directed by Andreas Kriegenberg and conducted by Kirill Petrenko. 

To the premiere production of George Benjamin’s Written on Skin 
she brought a gripping portrayal of a young woman in dawning self- 
realization. She has also worked with choreographer Sasha Waltz 
on productions of Hosokawa's Matsukaze and Dusapin's Passion, 
thoroughly utilizing her physical as wellas vocal agility. In future 
seasons she will add Melisande, Elle in La Volx humalne and the 
title role in Gerald Barry’s Alice In Wonderland to the repertory of 
characters she vividly inhabits. 

She is steadily developing her range as a conductor. From a first 
and much applauded experience conducting Stravinski's Renard 
at the Theatre du Chatelet in Paris, she has gone on to work with 
orchestras including the Goteborgs Symfoniker, Prague Philharmonic, 
WDR Symphony Orchestra, Mahler Chamber Orechestra, I’Accademia 
Nazionale di Santa Cecilia in Rome, Avanti Chamber Orchestra, Britten 
Sinfonia, Orchestra della Toscana, and Gulbenkian Orchestra. As a 
performer herself, she enjoys a warm rapport with orchestral players, 
and this communicates itself in her concerts, while her programming 
has music old and new striking sparks off each other. Her conducting 
debut at the Concertgebouw with Ludwig Orchestra, won the Ovatie 
2014 award for best classical concert of the year in the Netherlands. 

Her 2014-2015 season includes return engagements with the 
Berlin Phiharmoniker, to sing the new Chin piece and Grisey’s Quatre 
chants pour franchir le seull, both with Rattle conducting. She gives 
the world premieres of workd by Magnus Lindberg, with the London 
Phiharmonic under Vladimir Jurowski, and Salvatore Sciarrino, with 


the Accademia di Santa Cecilia under Antonio Pappano. As artist- 
in-residence at the Toronto Symphony New Creations Festival she 
presents let me tell you and Written on Skin. She is Donna Anna in 
a new Don Giovanni at La Monnaie, again directed by Warlikowski, 
and repreats her performances as Marie in Munich and Agnes in New 
York. Not least, she makes her debut with the Vienna Philharmonic, 
singing Claude Vivier's Lonely Child. 

‘It is snow, it is snow!’ So sing the instruments in Hans Abrahamsen’s 
Schnee (2008), one of the most remarkable musical compositions of 
this century so far. Snow, in returning the world to whiteness, makes 
each winter a spring: a clean sweep, a fresh page. Schnee when it first 
appeared - at Witten in 2008 and on disc the next year - seemed 
very much like a new start, and indeed, Abrahamsen is a composer 
who has made the new start almost a way of life. From the early winter 
works, Winternacht (1976-78) - the defining work of his mid-twenties 
- and Zwei Schneetanze(1985), to the recent Double Concerto for 
violin, piano and strings (2010-11), with its chilling-exhilarating quasi¬ 
unisons of high piano and string harmonic, we sense the fresh flakes 
falling, quietly blanking out the landscape. We may feel we recognize 
this music, even as we recognize also its unfamiliarity, the sharp scent 
of new snow. 

Hans Abrahamsen was born in 1952, and received his musical 
education from, amongst others, Per Norgard, Pelle Gudmundsen- 
Holmgreen and Gyorgy Ligeti. An early beginner - his first published 
works date from when he was sixteen - he had produced a sizeable 
output by the time he reached thirty: several orchestral works 
(including Nacht und Trompeten (1981), a luminous and dramatic 
nocturne commissioned by the Berlin Philharmonic), two string 
quartets and numerous other pieces, mostly instrumental. In 1984 
came a set of seven piano studies (later increased to Ten Studies) 
after which Abrahamsen's productivity gradually slowed, then 
stopped. 

In 2000 he completed his first extended work in a decade and 
a half, the Piano Concerto, at once intimate and tightly crafted, as 
close to Schumann as it is to Stravinsky, speaking at certain moments 
with intense poignancy. What might have seemed a breakthrough, 
however, proved an impasse, and it was at this point that Abrahamsen 
turned again to his piano studies to remake the first four as Four 
Pieces For Orchestra, which had its UK premiere at the BBC Proms in 
2005. 

The new millennium has brought a sequence of major new works 
that opened in earnest with Schnee; his Third String Quartet (2008), 
in four short movements, is a relatively simple piece that remains 
deeply puzzling; Wald for fifteen players (2009) is at once natural 
depiction (in this case of shadowy forests), cultural evocation (of horn 
calls, hunts and lurking mystery) and elaborate musical construct; 
and the Double Concerto (2010-11), exquisite and touching, reaches 
steadily to moments of bursting brilliance. 

In addition to his small yet condensed output of original works, 
Abrahamsen has found an outlet as an arranger and, indeed, as a 
rearranger, which - in Abrahamsen’s own words - allows him to find 
himself in aspects of other composers’ music. Prominent Danish 
composer Per Nergard benefited from Abrahamsen’s reorchestrating 
abilities in 1992 when the latter produced a new sinfonietta version 
of Norgard’s small ensemble work Surf marking the occasion of that 
composer’s 60th birthday. In recent years, Abrahamsen’s work as 
an orchestrator has gone on, notably with a reduction of Nielsen’s 
Symphony No. 6 (2010) and an arrangement of Debussy's Children’s 
Corner (2011). 

Paul Griffiths was born in Wales in 1947 and worked for thirty years 
as a music critic in London and New York. Besides several books on 
music, he has written librettos (notably for Elliott Carter’s What Next?) 
and novels. His most recent publications include collections of stories 
based on Noh plays, in English ( The Tilted Cup) and French (Pavilion 
lunaire). 


